DAN 4124: Dance History (3 credits)
University of Florida School of Theatre and Dance
Spring 2020 
M Periods 6 - 7 (12:50 PM - 2:45 PM) & W Period 6 (12:50-1:40)
Location: CON 219
 
Instructor of Record:
Asst. Professor Rachel Carrico, PhD
Email: rcarrico@arts.ufl.edu
Office: Nadine McGuire Theatre & Dance Pavilion 2nd floor, Room 252
Office Hours: Wed. 2:00-4:00 PM or by appointment
Office Phone: 352-273-0500

Syllabi are posted at CFA website under: Student & Parents: http://arts.ufl.edu/syllabi/
Lab Fees can be located at: http://registrar.ufl.edu/soc/201608/all/theadanc.htm

Required Texts:
All required reading and viewing materials will be made available on Canvas as PDFs or online hyperlinks.

Undergraduate Catalog description:
DAN 4124: DANCE HISTORY
PREREQ: DAN 2100 WITH MINIMUM GRADE OF C OR DANCE MAJOR/MINOR.
SURVEY OF THE HISTORICAL DEVELOPMENT OF DANCE WITH REFERENCE TO SOCIAL CONTEXTS, PERIODS AND CULTURE. (H AND N)

Course Overview: This course looks at dance history from a transnational and intercultural perspective. Because dance is the history of moving bodies and bodily movement, dance history is inherently messy and hybrid. Drawing on examples of diverse dance genres, we will investigate how, where, and why dances and dancers have circulated over time and across space, and question how the meaning and function of dance has shifted in these various cultural, geographic, and historical contexts. We will examine how the historical spread of dance to different groups raises questions of authenticity, ownership, appropriation, and cultural “purity.” We will attend in particular to the way in which race, ethnicity, gender, and sexuality affect the practice and meaning of dance. Throughout, we will learn that dance not only reflects particular values, norms, and aesthetics, but also has the potential to re-imagine or subvert those ideals. Rather than offer a comprehensive history of dance (which would be impossible in any case), this course offers various lenses and perspectives for reading dance history and historicizing dance. The primary goal for the course is that you leave with a grounded sense of how your investment in dance (as an artist, teacher, administrator, etc.) fits into a lineage (and perhaps challenges other lineages). Bringing practice and theory together, this course will combine lectures, readings, films/videos, performances, and dance workshops. 

Keywords: transmission; documentation; reenactment; bodily archive; tradition; contemporary

COURSE OBJECTIVES/PURPOSE and EXPECTED LEARNING OUTCOMES: 
During and upon completion of this course, students should:
1. Know about concert and social dance histories from transnational and intercultural perspectives.
2. Understand the various methods in which histories of dance, or of anything else, are collected and disseminated (i.e., archival research, body-to-body transmission, oral histories, video documentation, etc.).
3. Possess the basic skills for conducting original archival research, from searching databases to applying historians’ methodologies for making meaning from archival artifacts.
4. Integrate their cumulative technical, choreographic, and pedagogical training into a greater historical and theoretical context.
5. Begin to situate their identities more solidly within a lineage of dance thinkers, makers, and movers.
6. Understand how to properly format research papers using formal styles (MLA, APA, CMS), amassing and properly constructing bibliographies, and skillfully integrating citations within the body of their papers.
6. View themselves as potential contributors to and nascent scholars of the ongoing and evolving narrative of dance history.

Canvas
DAN 4124 is set up on Canvas (e-learning). DAN 4124 students must have access to Canvas on a regular basis to successfully complete the course. All writing assignments and out-of-class communication will take place in Canvas. No hard copies will be accepted. A schedule and timeline for the course can be found on the Canvas calendar. For help at Canvas start at https://canvas.uoregon.edu/courses/26168


Requirements & Assessments

Attendance and Participation (20):  Attendance is expected at every class as well as assigned events, and students should contact the professor regarding any anticipated absences and to discuss any unexpected absences. Excessive absences (more than 2) and tardiness will negatively affect your grade. All other absence policies are as per SoTD/UF policy—see UF Policies below for details.

In addition to regular class sessions, please be prepared to attend the following performance events:
· Dance 2020 (Feb. 7-16)
· The Harn Museum of Dance (HMod 2.0) - Saturday, March 21, 2020 at 1:00 PM - 4:00PM

Participation - Please plan to complete all assigned reading and viewing before the class in which they are to be discussed. Come to class prepared to raise questions, share responses to material, and thoughtfully engage in class discussion. Much like writing, verbal communication is a skill that can be learned and practiced. There are many ways to participate, including asking questions, answering questions, reading aloud from the text, participating in small group activities, responding to your peers, sharing a relevant experience, referring to your notes from a previous discussion and interjecting that into the conversation, etc. If you are someone who likes to talk during class (great!), participation for you also means allowing some silence and space for others to jump in. Follow this rule: step up/step back. Students are expected to approach embodied exercises with the same rigor and attention as discussion.

Class Leadership (5): On a day of your choosing, you will collaborate with a small group of your classmates to lead the class in an exploration of that day’s assigned readings and viewings. Please plan to meet with your group the week before your presentation date to discuss your plans. Detailed instructions to follow.
Exams (25)

Exam I (12.5): The exam will be available on Canvas on Thursday, Feb. 27 – Friday, Feb. 28 for you to complete at home, and will consist of short answer questions and longer essay questions on material from the first half of the semester. 

Exam II (12.5): The exam will be available on Canvas on Thursday, April 16 – Friday, April 17 for you to complete at home, and will consist of short answer questions and longer essay questions on material from the second half of the semester.

Research Projects (50)

Statement of Research Interests (5): This is a 1-2-page single spaced document that narrates your scholarly and artistic interests in relationship to your personal/scholarly/artistic background and past projects. This document will not only help locate your research project topic, but also models writing for grant proposals as well as artistic/research statements that accompany graduate school and residency applications. Append a list of no more than 3 possible topics of interest for your final research project. DUE on Canvas Jan. 13.

Midterm Research Project (20): This is a 3-5 page double spaced document in which you take on the persona of a dance historian and make sense of a finding in the archive. Following our first library session, select a one archival artifact from those that the archivists present to us that day. Connect that artifact to two (2) relevant scholarly sources already assigned for class in order to critically assess the artifact’s historical and contemporary significance. This paper is a practice run for the final research project.
· Midterm project proposal (2.5): Submit one paragraph in which you identify an archival artifact, the reason you chose it, and the two scholarly sources you will cite in your analysis. DUE on Canvas on Feb. 12. 
· Draft 1 (2.5): DUE on Canvas AND in class as hard copy for peer editing on Feb. 19. Detailed instructions to follow.
· Final draft (2.5) DUE on Canvas on Feb. 26.
· Group choreography based on midterm projects (5). In collaboration with your partner(s), create a 2- to 5-minute movement-based performance that utilizes everyone’s archival material as inspiration. DUE in class on March 11. Detailed instructions to follow.

Final Research Project (25): This is an 8-10 page double spaced document in which you connect your dance historian skills to your personal interests in dance history. Following our second library session, select a primary archival dance source of your choice (photograph, video clip, performance review, published interview, etc.) that dates prior to 1990. Drawing on scholarly sources, videos, and/or other sources relevant to your artifact, critically assess the artifact’s historical and contemporary significance. Weave into your paper why this artifact – and the history/ies / her-stories it represents – is significant to YOUR research interests (scholarly and/or artistic) in dance. Detailed instructions to follow.

· Final project proposal (2.5): Submit one paragraph in which you identify an archival artifact, the reason you chose it, and the two scholarly sources you will cite in your analysis. DUE on Canvas on April 6.
· Draft 1 (2.5): DUE via Canvas AND in class as hard copy for peer editing on April 13. Detailed instructions to follow.
· Conference –style presentation on your project (5) — In class on Mon. 4/20 and Wed. 4/22. Detailed instructions to follow.
· Final draft (15): DUE via Canvas on April 29.

Grading Scale
Grades are tabulated on a 100-point scale and a letter grade is assigned as follows:
-------		93–100 A		90–92 A-	
87–89 B+	83–86 B		80–82 B–
77–79 C+	73–76 C		70–72 C–
67–69 D+	63–66 D		60–62 D–	
59 and below F

If you have questions about how grade points are assigned by the University, go to: https://catalog.ufl.edu/ugrad/current/regulations/info/grades.aspx

Policies, Expectations, and Resources

UF Absence Policies: UF Dance Program requirements for class attendance and make-up exams, assignments, and other work in this course are consistent with UF policies listed below and that can be found at: https://catalog.ufl.edu/ugrad/current/regulations/info/attendance.aspx

• Students are responsible for satisfying all academic objectives as defined by the instructor. Absences count from the first class meeting.
• In general, acceptable reasons for absence from or failure to participate in class include
illness, serious family emergencies, special curricular requirements (e.g., judging trips, field trips, professional conferences), military obligation, severe weather conditions, religious holidays and participation in official university activities such as music performances, athletic competition or debate. Absences from class for court-imposed legal obligations (e.g., jury duty or subpoena) must be excused. Other reasons also may be approved.
• You cannot participate in classes unless you are registered officially or approved to audit
with evidence of having paid audit fees. The Office of the University Registrar provides official class rolls to instructors.
• If you do not participate in at least one of the first two class meetings of a course or laboratory in which you are registered, and you have not contacted the department to indicate your intent, you can be dropped from the course. You must not assume that you will be dropped, however.
• The university recognizes the right of the individual professor to make attendance mandatory. After due warning, professors can prohibit further attendance and subsequently assign a failing grade for excessive absences.

Please consult the following sites for UF’s physical and mental health resources:
http://shcc.ufl.edu/ (Student Health Care Center)
http://shcc.ufl.edu/forms-records/excuse-notes/ (excuse note policy)
http://dso.ufl.edu/ (Dean of Students)

Paper format: Unless otherwise indicated, please submit all written assignments as Word documents (not PDFs), doubled spaced, in 12 point font (either Times New Roman, Calibri, or Cambria). For all written assignments, please consult the MLA Handbook for Writers of Research Papers, 7th edition, to guide your citation practices. For a quick reference guide, this website is helpful: https://owl.english.purdue.edu/owl/resource/747/01/. 

Late Work Policy: Extensions will be granted only in extenuating circumstances and at the discretion of the professor. Deadlines in other classes and extracurricular obligations do not constitute extenuating circumstances. Late assignments will be accepted with a deduction of one grade point for each day late (e.g. if a B+ assignment is handed in one day late, it will receive a B as the final grade). Assignments handed in more than seven days late will receive no credit.  

Course Evaluations:  Students are expected to provide professional and respectful feedback on the quality of instruction in this course by completing course evaluations online via GatorEvals. Guidance on how to give feedback in a professional and respectful manner is available at https://gatorevals.aa.ufl.edu/students/ . Students will be notified when the evaluation period opens, and can complete evaluations through the email they receive from GatorEvals, in their Canvas course menu under GatorEvals, or via https://ufl.bluera.com/ufl/ . Summaries of course evaluation results are available to students at https://gatorevals.aa.ufl.edu/public-results/ .

Honor Code: UF students are bound by The Honor Pledge, which states, “We, the members of the University of Florida community, pledge to hold ourselves and our peers to the highest standards of honor and integrity by abiding by the Honor Code. On all work submitted for credit by students at the University of Florida, the following pledge is either required or implied: “On my honor, I have neither given nor received unauthorized aid in doing this assignment.” The Honor Code (http://www.dso.ufl.edu/sccr/process/student-conduct-honor- code/) specifies a number of behaviors that are in violation of this code and the possible sanctions. Furthermore, you are obligated to report any condition that facilitates academic misconduct to appropriate personnel. If you have any questions or concerns, please consult with the instructor.

A note on writing and plagiarism: Plagiarism can be a fuzzy area. It can be difficult to know if you are plagiarizing when you are learning things from what you’re reading and seeing, and then applying what you are learning to your own writing. If you have any doubts about your work and how you are using someone else’s material, please ask me. It is better to ask than to inadvertently plagiarize.[footnoteRef:-1] [-1:  Thank you to Reed College Theatre Professor Kate Bredeson for sharing her note on plagiarism for inclusion on my syllabus. See what I did there? I gave credit to the author of the note on plagiarism! It’s that simple!] 


A note on choreography and plagiarism: Any time you use information from a source, you must cite it. This applies not only to writing, but also to choreography. As we are working with aspects of movement composition that may often make reference to other works of dance, no unaccredited lifting, copying, or sampling of dance material from YouTube or other sources will be permissible. These kinds of actions/uses are subject to penalties for plagiarism. 

Accommodations: Appropriate accommodations will always be granted to students with documented disabilities.  Please notify me if there are aspects of the instruction or design of this course that result in disability-related barriers to your participation as soon as possible, and we can work to find a solution.  Note that students with disabilities requesting accommodations should first register with the Disability Resource Center (352-392-8565, www.dso.ufl.edu/drc/) by providing appropriate documentation. Once registered, students will receive an accommodation letter, which must be presented to the instructor when requesting accommodation. Students with disabilities should follow this procedure as early as possible in the semester.

More Campus Resources

Health & Wellness

· U Matter, We Care: If you or a friend is in distress, please contact umatter@ufl.edu or 352 392- 1575 so that a team member can reach out to the student. 
· Counseling and Wellness Center: https://counseling.ufl.edu/, 392-1575; and the University Police Department: 392-1111 or 9-1-1 for emergencies. 
· Sexual Assault Recovery Services (SARS): Student Health Care Center, 392-1161. 
· University Police Department: 392-1111 (or 9-1-1 for emergencies). http://www.police.ufl.edu/ 

Academic Resources 

· E-learning technical support, 352-392-4357 (select option 2) or e-mail to Learningsupport@ufl.edu. https://lss.at.ufl.edu/help.shtml. 
· Library Support, http://cms.uflib.ufl.edu/ask. Various ways to receive assistance with respect to using the libraries or finding resources.
· Writing Studio, 302 Tigert Hall, 846-1138. Help brainstorming, formatting, and writing papers. http://writing.ufl.edu/writing-studio/ 
· Student Complaints On-Campus: https://sccr.dso.ufl.edu/policies/student-honorcode-student-conduct-code/ 
· On-Line Students Complaints: http://distance.ufl.edu/student-complaint-process/

Learning Community: As we engage with course material, we will critically evaluate our thoughts, opinions, and assumptions. As a learning community, I ask that we collectively invest in an environment in which all class members feel empowered to take risks, ask questions, experiment, and grow. Dance history frequently intersects with the difficult and at times violent pasts and presents of inequalities related to race, gender, sexuality, class, ability, and more. Some topics, surely, will be more personal than others. Feelings of discomfort often accompany complex issues, and that is OK - oftentimes individual discomfort is a necessary part of our collective learning. I will do my best to offer content warnings in anticipation of material that may be particularly sensitive. I ask that, as part of your rigorous intellectual and physical engagement, you meet the course material as best you can. Respect, openness, and the capacity to listen and respond sensitively and intelligently are of utmost importance in the classroom. Please consult with me should any questions or concerns around course content or classroom climate arise. 

· Online Learning Community:  Our learning community includes the parts of our lives that play out online. Your commitment to creating a positive learning community includes not only how you interact in class but also how you interact with and/or represent other members of our class online via email, threaded discussions on Canvas, social media, and other platforms. I ask that we be honorable and attentive to how we talk to and about each other both on and offline. 
· Email: Please use formal, respectful, and professional standards when corresponding with me and with each other. An email is not a text message nor a DM. Please only use your UFL.EDU email account or the email tool within Canvas for e-mail correspondence related to class, begin emails with a formal greeting, and avoid unprofessional colloquialisms. For UF guidelines on “netiquette”: http://teach.ufl.edu/docs/NetiquetteGuideforOnlineCourses.pdf

Changes to the Syllabus: While this document provides guidelines for the class, I do reserve the right to change the syllabus at any time during the semester if the need arises.  Each class is different, and sometimes it takes some tweaking to respond to the needs of the group.  Being flexible with the syllabus allows us to get it right.  Thanks in advance for your understanding.

Dance Major Requirements & Information

UnShowing Dates / UF Dance Performances  
 
· Welcome Back Dance Meeting for all Dance Majors - Monday, January 6, 2020 at 6:30pm-8:00pm in Studio G-6
· Audition - Thursday, January 9, 2020 - Spring 2020 BFA Showcase (arrive 6:15PM) 6:30 PM – 8:30 PM in Studio G-6
· First UnShowing - Monday, February 24, 2020 at 6:30 PM – 8:30 PM in Studio G-6 
· The Harn Museum of Dance (HMod 2.0) UnShowing – Friday, March 20, 2020 at 10:40 AM- 12:35PM in Studio G-6
· Adjudication Showing: Monday, March 23, 2020 at 6:30pm – until finish in Studio G-6  
· Dance 2020: February 7 -8 at 7:30 PM, February 9 at 2:00PM, February 11 - 15 at 7:30 PM and February 16 at 2:00PM
· The Harn Museum of Dance (HMod 2.0) - Saturday, March 21, 2020 at 1:00 PM - 4:00PM
· March 27th – Load in for BFA Showcase at 9:00AM in G-6

Spring 2020 BFA Showcase - Wednesday, April 1 (Program A at 7:30pm)
                                                    Thursday, April 2 (Program B at 7:30pm) 
                                                    Friday, April 3 (Program A at 7:30pm) 
                                                    Saturday, April 4 Community in Motion Performance (2:00P)*
                                                    Saturday, April 4 (Program B at 7:30pm) 
                                                    Sunday, April 5 (Program A at 2:00pm)
                                                    Sunday, April 6 (Program B at 4:00pm)            
(strike following last performance)​

*Free Performance -First come first serve basis *

Final UnShowing: Monday, April 20, 2020 at 6:30 - 8:30PM in Studio G-6

​Additional Performances Available in Gainesville Spring 2020

National Water Dance: April 18th at 4pm, location in GNV to be determined
​
UFPA Dance Performances 
National Ballet Theater of Odessa, Romeo and Juliet,  January 8th at 7:30pm
Invertigo Dance Theater, Formulae & Fairy Tales, February 5th at 7:30pm
Dance Alive National Ballet, Loveland, February 14th at 7:30pm
Paul Taylor Dance, March 6th at 7:30pm
 
Dance Alive National Ballet, Athletes of God April 2nd and 3rd at 7:30pm
Leela Dance Collective, SPEAK, April 21st at 7:30pm
 
Santa Fe College
 
Malpaso is performing at SF on Saturday, March 21st at 7:30pm. They are performing Tabula Rasa and a new work by Mats Ek, among others. 
Here's a link to tickets: https://tickets.vendini.com/ticket-software.html?t=tix&w=cc5d3f5d01e45efac6a75aaac3c774f8
 
UF Box Office #: (352) 392-1653
UF Performing Arts (Phillips Center) #: (352) 392-2787
SFC Fine Arts Hall Theatre (352) 395-4181
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